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Shapes and Forms in the Buddha's World

Interpreting, Expressing, and Connecting
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Buddhist gods are often depicted according to
specific rules, such as having a certain number of
faces or arms, holding objects, or posing in
particular ways. These rules were communicated
through visual representations, rather than written
descriptions. This exhibition explores how these
images of Buddhist gods were interpreted,
creatively represented, and passed down to later

generations.
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The Iconography of the Sixteen Benevolent Gods
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Iconography of the Takao Mandala (The
Diamond Realm)
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The Iconography of Bishamonten, One of the Twelve Devas
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Album of Buddhist Gods

and Goddesses (Wrathful
Deities)
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The Taima Mandala
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The Taima Mandala
ETENFTNTHAS T A ADBREN HINTVET . BENKKED
£LUBERDS CLATEET, SLEROLES. BHNEENEZ0
E3EFS5F5EBATLE LT

FEAT—ERie BUBHE

JIFBHE - 18 tH4E  A-273

The Wisdom King Fudo with Two Child Attendants
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