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Room Six: Calligraphy   
Buddhist Sutras of Ancient India and Japan 

 
N-8: Heart Sutra and Dharani Mantra in Sanskrit 

These are palm-leaf manuscripts featuring Sanskrit transcriptions of the Heart Sutra and a mantra 

called the Sonshō Dharani (lit. “the victor’s chant”). In ancient India, palm leaves were used for 

Buddhist transcriptions before they were replaced by paper. The round edges of dried palm 

leaves were cut to form rectangles, and ruled lines were added for writing. These pieces are 

among the oldest extant examples of palm-leaf manuscripts. 

 

N-8: Transcription of the Heart Sutra and Dharani Mantra in Sanskrit with Annotations in 

Chinese 

The palm-leaf manuscripts of the Heart Sutra and the Sonshō Dharani (lit. “the victor’s chant”) 

were carefully preserved at Hōryūji Temple for nearly a thousand years before being transcribed 

here by the monk Jōgon (1639–1702). Jōgon is known for founding Reiunji Temple in the 

Yushima district of Tokyo (then Edo) and was an expert on Sanskrit’s ancient Siddham 

studies—including the Siddham script used in the original manuscripts. He added explanatory 

notes and marks in red along with an afterword to aid in understanding the text. 

 

N-11: Fragment of the Sutra of the Wise and Foolish (Ōjōmu) 

This fragment was sourced from a thirteen-volume transcription of the Sutra on the Wise and 

Foolish. The handwriting is more majestic and powerful than other transcriptions, and its 

alternative name Ōjōmu (lit. “Great Shōmu”) implies that it was brushed by Emperor Shōmu, 

though the handwriting suggests otherwise. 

 

N-14: Sutra of the Buddhas’ Names 

The Sutra of the Buddhas’ Names preaches that a person may repent for their sins by 

remembering all the names of the buddhas. This version of the sutra consists of three 

volumes—one each for the past, present, and future—with each volume listing the names of a 

thousand buddhas. According to the colophons, a monk named Ryūkei held a ceremony in 

1141 commemorating the one-year anniversary of the death of his mentor, Rinkō Taishi. This 

sutra was read aloud in this ceremony and offered to the temple afterwards. 
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Room Six: Textiles 
 A Rare Sash and an Felt Rug 

 
This gallery currently features a sash that is one of the most impressive textiles passed down at 

Hōryūji Temple. The sash is an example of a distinct textile from the Asuka period (593–710), 

called shokkōkin, a type of warp-faced, compound-weave cloth with woven geometric patterns 

over a red ground. The sash retains a surprising amount of color, despite being woven over 

1,300 years ago. Together with the sash, a felt rug evidencing early trade with continental Asia is 

also displayed. These two works reveal the advanced textile techniques and international taste 

that existed in Japan from the late 6th to late 8th century. 

 

N-47: Four Fragments of a Sash 

Shokkōkin is a distinct warp-faced, compound-weave textile from the Asuka period (593–710). To 

make a warp-faced compound weave, vertical threads (warp) in sets of differing colors are 

arranged on a loom. The weaver then passes the horizontal thread (weft) under specific vertical 

threads to bring the desired color to the surface of the cloth and make a design. This is an early 

patterning technique that was later succeeded by weft-faced compound weaves from the 8th 

century onwards. The patterns on weft-faced compound weaves are made from different colors 

of horizontal thread (weft). Despite its small size, this piece has a particularly elegant decoration 

out of several other textile fragments with similar patterns in the Collection of Horyuji Treasures. 

This sash allegedly belonged to Princess Kashiwade, a consort of Prince Shōtoku. 

 

N-56: Fragment of a Banner (Ban) with Lion and Phoenixes 

This fragment is one of the most prominent textiles from the Collection of Horyuji Treasures. 

Purportedly, brocades with vibrant red grounds were a famous product of the ancient State of 

Shu, located in what is now Sichuan province, China. This type of textile fragment with 

decorative red brocade is called shokkōkin. It features a design with paired Chinese lions and 

phoenixes inside roundels, with pegasuses and stags decorating the areas outside. These motifs 

from Western Asia and Buddhist art are rendered with floating warp threads. The discoloration in 

the center suggests that it was likely used as a banner (ban) in a temple. 

 

N-54-1: White Rug 

Used by monks in ancient Buddhist temples, this type of rug is made of an early type of felt that 

was produced by pressing wool fibers together. This particular rug was likely made in Central 

Asia where nomadic tribes continue to make this type of felt today. After its creation, this rug was 

sent to China and is thought to have been brought to Japan by emissaries from the Tang 

dynasty (618–907). Though this rug may look rather simple, its path to Japan is a testament to 

the incredible scope of international trade during this early period. 


