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Autumn Grasses

Japanese art often feature standardized motifs that allude to widely-recognized natural themes.

Historically, one of the most beloved of these has been “autumn grasses.” The waka poet Yamanoue
no Okura (possibly 660-733) first extolled the seven autumn grasses— a set of seven flowering
plants—in the early poetry anthology Collection of Myriad Leawves. These seven plants were
subsequently depicted in illustrated handscrolls and on decorated paper during the Heian

period (794-1192) and also appeared on lacquer furnishings and mirrors used at the
imperial court. In the following centuries, the elegant, regal motif of autumn grasses
evolved to suit changing tastes as it continued to find admirers from the Kamakura
(1192-1333) to Muromachi (1392-1573) period. In his 14th-century work,
Essays in Idleness, Yoshida Kenko (possibly 1283-1352) aptly said, “The
fleeting transience of life is most keenly felt in autumn.” In Japan,

this sentiment is associated with the imagery of wind rippling
across autumn fields, and depictions of these “autumn
grasses” on decorative objects offer a window into
the artistic impulses these emotions

stirred.
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Fragment of a Kimono (Kosode) with

a Cloud, Standing Screen, Patrinia,
Chrysanthemum, and Autumn Leaves
Plain-weave silk crepe (chirimen) w1th
paste-resist dyeing (yizen),
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Edo period, 18th century
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Noh Costume (Karaori) with
Woven-Wood Fences and
Autumn Grasses

Silk karaori

Edo period, 18th century
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Box for Poetry Books with

a Fence and Autumn Grasses
By the Igarashi school; Lacquered wood
with maki-e; Edo period, 17th century
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Noh Costume (Karaori) with Chrysanthemums,

Eulalia Grass, and Butterflies

Silk karaori; Edo period, 18th century

Passed down by the Konparu troupe






