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Scene Based on a Love
Poem by the Nobleman
Fujiwara no Asatada

By Suzuki Harunobu
INETEN—E OIS TR R
X BADMZFEIR LT, A
K%E‘l‘;‘éﬁﬁﬂ‘i\ &z R D%
oL MR RIS B LTS
ZNEFNRILTTOET, iR
BRI, i E O E & G
R IR LA Z TR E 225
CEmMEREE LRINT, 6
A EE G LI TAE INTTEE 2
fiEELR,

The Actors Nakamura Kiyosaburo as Oshichi and Onoe
Kikugoro as Kichisaburo (Allusion to Hanshan and Shide)

By Ishikawa Toyonobu
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The Zen Monk Fenggan
By Kawanabe Kyosai
BT ERE RO T REINEREFIcER, B
Zfiwiso L, ELEEROMELTHONEL
7o, BT, B E LB ICIRD 2T, D
Bihz m eI, TPUIER ) & LTUIXLIXR D
NE L7, RIEIFHI3.52— F}b%iﬁiéklﬂ%’@%
H}%ﬁ%ﬁﬂﬁk%ﬂiﬁ)%%?ﬁ“ﬁﬁﬁﬁﬂﬂ@ﬂzﬁﬁ%ﬁ i
R = AR FILTOE T,

BREARE A0 9B12B(A)~10A98 (A - %), %&E 10ANHGK) ~11A58(H)

BE & 5% B - e FEES #3R
1 @ LN (RFERMmE) [RIBERESE, R Skt i JERER - 1414 TA-343 i
2 ESTIEE SN IRKIPERESE, B W TR - 141 TA-139 #%
3 O HIHEHEN R i TR - 141 TA-148 #
4 O Db PR, HEE T, g i TR - 141 TA-315 i
5 FEHERR CEILBRIBRES D) 5) B2 i BIRFR - 16T TA-89-1,2 Hif
6 AT RETIN 3 R B~ - 171 TA-182 (B4R AR 27 ) #%
7 L1 LI E FAALEAIREAR, - 14titfd #%
8 O s RFSCEE, ARRREEE FEMIRHR - 1514 A-10496 #®
9 FE LT ELpE MR - 1614 A-10383 ]
10 S LE ARG TLH IR - 18titfc A-10569-1351 i}
n ?Qi:;ﬁﬁ{?ﬁ?ig&gfgﬂﬂﬁiﬁFEB@ Fill R TR - 181D A-10569-62 %
12 e il I EE TLFRHR - 191H4T A-10569-6205 ]
13 RAZHR LU EE S TR - 1915 A-10569-6206 Hif
14 KIGHTdah o - R RHRR T8l IR VL IR - SCBGAE (1822)  A-10569-5737 #%
15 Ry o - pEEMESR B1F  WIEESE VL IR - SCBGAE (1822)  A-10569-5738 #%
16 HAHEb ISR A/ 13 TLFIREAR - 174t B-3494 (EBUAIG - EEE & T IRE )
17 HEa e aT ) TRIERAR, ISY 7 3 YL IREAR - 19tifd B-3491 (i AHLEE R IE)
18 EETRE TSI AT PRI - 1914 A-883

FMEAE  No.8
HE REREUBVEORLBE/R— Gl MM ~otin— X RREIIEY. FEHMEL. LT

AR5 (2023) OH12HFEAT

PHAE - WMIHEA . REARRG A, FORGITIE, KNGS, R - A, 5 R 132

B S va s 7 A= (ML, SEstER Y AE)
FTHAY - B cerA  HIN  OEATEIRRRR AL SR SO EAT AT ¢ Seoe i

TNM

R ERVA LY

TOKYO NATIONALMUSEUM

©2023 Tokyo National Museum

sase CANMON KAl

we JARBAR @ik @ TAKENAKA

AROWHO—ERI, H<TOI I b IC

aEAETIELL
@ TSUMUGU &F33XHDERRECHETONET,
L2

¢Fewv=st

B —F e =HABE N =stm mMmeiji
N SEEE

N 4
ERREIEEDE
—AEHD EIEM ~ DI —
SH5EIA12BHRXN~11A5HE®  HREMLEYE

Thematic Exhibition Admiring the Legendary Mad Monks: Paintings of Hanshan and Shide from the Museum Collection
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Hanshan and Shide were poet-monks who
allegedly lived during China's Tang dynasty
(618-907). They were called madmen for
their eccentric behavior, but many saw their
antics as a sign of enlightenment. They
were particularly admired by followers of
Zen Buddhism, and were depicted countless
times in paintings.

People in China and Japan were
captivated by Hanshan and Shide's
deviation from societal norms, viewing their
nonconformist behavior in a positive light.
This exhibition focuses on Hanshan and
Shide as a traditional subject in painting,
exploring their significance in China and
Japan and examining how people
envisioned these two eccentrics and their
unconventional worldview.
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The Eccentrics Hanshan and Shide
Attributed to Yintuoluo; inscription by

Cijue
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The Eccentrics Hanshan and Shide
(From a Scroll of Zen Paitings)

By Yintuoluo; inscription by Chushi Fangi
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