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Foreword

Urazaishiki is a technique used in Eastern painting traditions, whereby natural pigments and gold leaf
are applied to the reverse side of silk paintings. This technique influences the appearance of the colors
applied to the front of the painting.

Here, we showcase this method using Ichijikinrin (Ekaksara-usnisacakra), a Buddhist deity painting in the
Tokyo National Museum’s collection.

The original hanging scroll was painted in the 13th century during the Kamakura period. The exhibit
shows how a portion of this painting (centered around the subject’s face) has been reproduced by
breaking down the entire procedure into five separate stages. The reproduction reflects how the colors in
the original work would have appeared at the time of its production.

We give our heartfelt thanks to the student volunteer Kaito Koga of Tokyo University of the Arts who
produced the models, as well as to all who contributed to this exhibit.
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1. Tracing the image

The image is copied from a high-resolution digital image on thin Japanese-style paper (Panel1).
Generally, dark ink is used for tracing outlines and representing areas where thinly cut gold leaf has been applied, while lines on the
body and patterns on clothing are represented through varied shades of light and dark ink, with constant reference back to the original.
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2. Transferring to Silk

A tightly spread piece of silk cloth is pasted onto a wooden frame using an adhesive made from wheat
starch. When it becomes dry, the cloth is treated using size to prevent the painting from blurring. The
paper drawing from procedure1 is fitted behind the cloth, and is traced onto the silk using Indian ink (Panel2).
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3. Coloring reverse side

For more effective coloration, pigments and gold leaf are applied to the reverse side of

the picture. A white pigment is applied to areas of the painting representing the body

and clothing (Panel3). The amount of pigment applied directly affects how colors will

appear when the finished picture is viewed from the front. Gold leaf is applied to areas
representing the crown and other jewelry and accessories (Panel4-6).
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4. Coloring front side

Color is applied to the front of the painting. The application of white pigment to the reverse side produces
subtle variation in color (Panel7).
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5. Reinforcement

To reinforce the silk, the reverse side of the paintings lined with a sheet of usu-minoshi paper. which has been
pre-colored a light brown. We have prepared this paper in six different color variations, so that you can see just
how great an effect the shade of the lining has on the appearance of the colors in the painting. The first three samples have been dyed with
furuyasha (brown dye taken from plants) only, whilst the second three samples have been colored using furuyasha blended with ink.
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