Armor lllustration: Sato Hirosuke (TNM)
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Japanese armor was worn by samurai not only to
protect their bodies in battle, but also to showcase
their prowess. Japanese armor is able to provide
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ample protection for the body while still allowing
flexible movement.

*The armor area is open from January 19 to February 7.
*Unfortunately there will be no opportunity to try on an armor this
time to avoid the further spread of the novel coronavirus.

Armor

Try designing your
own lacquer box!
Is the design

coming along well?
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Fukikaeshi J:%L ﬂiﬁ?f‘ﬂ'?&( The Family Gallery “Japanese Culture Unlocked: Armor, Kimonos, Lacquerware, and Woodblock Printing” is an interactive exhibition
ﬁf‘Eiﬂ(g J:%L e that allows you to experience the appeal and joy of cultural properties with four different themes: ukiyo-e woodblock prints, samurai
Lz3 ° = armor, kimonos, and lacquerware.
ﬁﬁ ;&3'7&@’&5@’3—(]7;7 / XEARIITIOZNAVTUVPEBBERVIAREBRRTT. AVIFMERIIBRINTLE LR A, *Artworks exhibited are digital installations and replicas, not the original works.
Armor not only protects you but
Shikoro _,f makes you look strong too. Try
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ﬂ;ﬁl*ﬁ ® Full-body Armor [Tosei-gusoku] was developed in 3 3
Haid the late 16th century to protect against firearms. ! !
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1 Bo<K NEWTEICELS 1. Walk slowly and look at the exhibits quietly. If you look closely, you will see that the
2 ERICAVIDPODEVEIICAEIRAAULST 2. Take notes with a pencil to avoid getting ink on the exhibits. bridges are connected.
3 ERXTr—ZICREhLFETELDL 3. Enjoy the exhibits with your eyes, without touching the works
themselves or their display cases.
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Illustration: Hagiwara Kei Design: Oooka Hironori Office
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,?tli"fz; 2‘_ li‘ :IF' ﬂ#'ﬂ (1 7 — 1 9 tlﬁ"ﬂ) d)AU Zi d)éﬁbtﬁ'd)qﬂm*%? ’E’?ﬂi L\T‘ {) 0)—('3'0 :IF‘ H#{td) 120 Ukiyo-e refers to paintings and woodblock prints depicting people and daily life during Japan'’s Edo period ukl o_e
(17th to 19th century). In the early Edo period (17th century), these consisted exclusively of original works
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hand-painted by the artist himself, but the development of ukiyo-e prints later allowed the same painting to
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o be printed countless times. Here you can learn how mutlticolored prints were made.
J:;‘;?e LEIAWT=T 39, sieTess Qu8EEA 74 FERAMERLTR78E  Production process model by: The Adachi Foundation
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W°°d.b1°Ck for the outline of A darker color is added to Bright red can be seen around  The yellow ground of the Green is added for the The five-o'clock shadow on the His sideburns are rendered The brown stripes of the hE7T ZET Ao §!§.§7’J‘ ﬂ)Eﬂb‘}\oT?ﬁﬁi’(“?‘
the picture. make the eyebrows, eyes, and  the edges of the actor’s eyes striped kimono is applied. underside of the kimono. actor’s chin is represented with ~ with a different shade of gray ~ kimono are added. Additional black is applied to IhE¥ Finally, the print is stamped
mouth stand out. and inside his kimono. a subtle gradation. from the outline. accentuate areas such as the A mixture of mica, glue, and with the name of the artist.
hair. ink is added to the background The ukiyo-e print is now
in order to give it a metallic complete.
feel.
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Original Work:
Tﬁzlzto: r()tani Oniji as the Servant Edobei The kimono is Japan's traditional outfit. In the 17th century kimono designs were already published in Kimonos
(Important Cultural Property) fashion magazines. The people of the Edo period referred to books such as this to enjoy dressing up.
By Toshiisai Sharaku
Edo period, 1794 (Kansei 6) F"—"’-\\
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*The kimono area is open from

February 9 to February 28.
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Original Work:

Kosode (Kimono) with Camellias, Willows, and

Hanging Scrolls
Edo period, 18th century

77 T2 B KER /

EEiohd 0 IR S UL SN AT PSP T PE ST
AYFUYT, SHEOS BB OB ERTEET,
Experience the printing process of ukiyo-e!

Find the ukiyo-e printing experience under “interactive contents” in the TNM Art Guide app of the Tokyo
National Museum.
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Try designing your own kimono
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From the Book of Garment Designs ‘B i based on the Book of

Garment Designs




