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CULTURAL HERITAGE:

BUDDHIST MURALS
AND SCULPTURES OF HORYUJI
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Model of Horyuji Temple’s Kondo
(Main Hall)

Showa era, 20th century

Horyuji Temple, Nara
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The Pure Land of Amida (Amitabha)
By Yusan

3 hanging scrolls

Edo period, dated 1852

Hokoji Temple, Yamanashi
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Amida Nyorai (Amitabha)
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Kannon Bosatsu (Avalokitesvara)
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Seishi Bosatsu (Mahasthamaprapta)
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March 17-May 10, 2020

Rooms T4 and T'5 of the Honkan, Tokyo National Museum

Organizers: Tokyo National Museum, Horyuji, The Asahi Shimbun, NHK, NHK Promotions Inc.,

Agency for Cultural Affairs, and Japan Arts Council

With the Special Assistance of: Tokyo University of the Arts COI Site, Nara Prefecture
With the Sponsorship of: Daiwa House Industry Co.,Ltd., Nissha Co.,Ltd., and Panasonic Corporation

With the Assistance of : Takano Lab of National Institute of Informatics,
National Center for the Promotion of Cultural Properties, Nara National Museum, Benrido Inc.
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[Notes]

- Exhibition numbers correspond to the catalogue entry numbers. However, the order of the artworks in the

exhibition may not necessarily be the same.

- Some artworks may be rotated during the exhibition period. Exhibition lineup may change as circumstances require.

The rotation schedule is as follows:
Term M3/17 (Tue.) - 3/29 (Sun.)
Term ®4/14 (Tue.) - 4/26 (Sun.)
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Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Sakurai Koun

2 from a set of 12 hanging scrolls
Ca. 1884
Tokyo National Museum
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Wall No. 1: The Pure Land of Shaka
(Sakyamuni)
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Wall No. 6: The Pure Land of Amida
(Amitabha)
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Mural from Horyuji Temple’s Kondo Hall:

Arhats in the Mountains
10 pieces

Asuka period, 7th-8th century
Horyuji Temple, Nara
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Term @3/30 (Mon.) - 4/12 (Sun.)
Term ®4/28 (Tue.) - 5/10 (Sun.)
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Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Sakurai Koun

2 from a set of 9 scrolls

Meiji era, 19th century
Tokyo National Museum
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Arhats in the Mountains
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Flying Celestial Beings

B | Term Q@@ ®

6

ERESE & EBEE (BEA) (LA R EE X
Fh RS I

1%

FEFN194E(1944)
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Mural from Horyuji Temple’s Kondo Hall:
Arhats in the Mountains, Copy
Copied by Arai Katsutoshi

Dated 1944

Horyuji Temple, Nara

BRHAME | Term @®
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Murals from Horyuji Temple’s Kondo

Hall, Copies
Attributed to Sakurai Koun

Meiji era, 19th century
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Wall No. 6: Seishi Bosatsu
(Mahasthamaprapta)

1 hanging scroll

RBREE | Term OD@Q®®
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Wall No. 6: Amida Nyorai (Amitabha)

1 from a set of 3 paintings
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Wall No. 9: Miroku Nyorai (Maitreya)

1 from a set of 3 paintings
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Mural from Horyuji Temple’s Kondo Hall
(Wall No. 1): Right Flanking Attendant,

Copy
Attributed to Sakurai Koun

Meiji era, 19th century
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KRIE114E(1922)
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Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Suzuki Kunyo

3 from a set of 12 paintings
Dated 1922
Daisen City, Akita
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Wall No. 1: The Pure Land of Shaka
(Sakyamuni)
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Wall No. 6: The Pure Land of Amida
(Amitabha)
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Wall No. 10: The Pure Land of Yakushi
(Bhaisajyaguru)

BrER | Term Q@

10

RS e B (A

BHAR Z2 A

3IE(1218D 5 B)

HAFN74E(1932)
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Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Suzuki Kunyo

3 from a set of 12 hanging scrolls
Dated 1932
Hiraki Ukiyo-e Foundation, Tokyo
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Wall No. 1: The Pure Land of Shaka
(Sakyamuni)
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Wall No. 6: The Pure Land of Amida
(Amitabha)

BREAR | Term B
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Wall No. 10: The Pure Land of Yakushi
(Bhaisajyaguru)
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FAFN114E(1936)

FREH - KAl

Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Suzuki Kunyo

3 from a set of 12 hanging scrolls

Dated 1936
Daisen City, Akita
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Wall No. 1: The Pure Land of Shaka
(Sakyamuni)
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Wall No. 6: The Pure Land of Amida
(Amitabha)
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Wall No. 10: The Pure Land of Yakushi
(Bhaisajyaguru)

BR[| Term ©Q
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Murals from Horyuji Temple’s Kondo
Hall, Copies

Copied by Suzuki Kunyo

Taisho to Showa era, 20th century

Daisen City, Akita
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Section of Wall No. 11: Fugen Bosatsu
(Samantabhadra); Section of Wall No. 8:
Monju Bosatsu (Manjusri)
1 from a set of 12 hanging scrolls
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Section of Wall No. 5: Seated Bodhisattva
with One Leg Pendent; Section of Wall
No. 2: Seated Bodhisattva with One Leg
Pendent
1 from a set of 12 hanging scrolls
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Section of Wall No. 6: The Pure Land of
Amida (Amitabha)
1 from a set of 12 hanging scrolls
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Section of Wall No. 2: Seated Bodhisattva
with One Leg Pendent; Section of Wall No.
10: The Pure Land of Yakushi,

(Bhaisajyaguru); Section of Wall No. 1:
The Pure Land of Shaka (Sakyamuni)

1 from a set of 12 hanging scrolls
RRERM | Term OQ)
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Section of Wall No. 6: The Pure Land of
Amida (Amitabha)

1 from a set of 44 paintings

BRER | Term OQ)
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Section of Wall No. 6: The Pure Land of
Amida (Amitabha)

1 from a set of 44 paintings

BREAE | Term @@

12-7

BHSEE EEmELR .
BB gL

1 (44D 5 B)

Section of Wall No. 10: The Pure Land of
Yakushi (Bhaisajyaguru); Section of Wall
No. 1: The Pure Land of Shaka
(Sakyamuni)

1 from a set of 44 paintings

BREM | Term OQ)
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Section of Wall No. 1: The Pure Land of
Shaka (Sakyamuni)

1 from a set of 44 paintings
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Mural from Horyuji Temple’s Kondo Hall,
Copies

4 from a set of 8 hanging scrolls

Dated 1940-1951
Horyuji Temple, Nara

13-1

SR EREFIER
BEH E B 83 R =RA L5745 R R H B )
Wall No. 2: Seated Bodhisattva with One

Leg Pendent
Copied by Fujii Hakuei, Suzuki Sancho, and
Emori Wakana (Arai’s team)

BREAM | Term @@

13-2

BANEEE ke LK

AL ALE—R EEHE—JIE#E—.
HEIB . S HR—E [ATL]

Wall No. 6: The Pure Land of Amida

(Amitabha)

Copied by Irie Hako, Irie Yuichiro, Yoshida
Yuichi, Kawamo Ryoichi, Hayashi Shime, and
Tada Keiichi (Irie’s team)
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Wall No. 8: Monju Bosatsu (Manjusri)
Copied by Yoshida Yoshio, Yoshida Yuichi,
Hayashi Shime, Kawamo Ryoichi, and Kondo
Chihiro (Irie’s team)
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Wall. No. 10: The Pure Land of Yakushi
(Bhaisajyaguru)

Copied by Arai Hirokata, Nakaniwa Danka,

Morita Sai, Zama Soken, and Uegaki Kocho
(Arai’s team)
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Mural from Horyuji Temple’s Kondo Hall
(Wall No. 5): Seated Bodhisattva with
One Leg Pendent, Copy

Copied by Wada Eisaku

Dated 1943

Tokyo National Museum
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FEFN434E(1968)

RE-HEES

Murals from Horyuji Temple’s Kondo
Hall, Reproductions

2 from a set of 12 paintings
Dated 1968
Horyuji Temple, Nara
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Wall No. 11: Fugen Bosatsu

(Samantabhadra)
By Oyama Chusaku (Hashimoto’s team)

BREAR | Term Q)

15-2
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Wall No. 12: Juichimen Kannon
(Ekadasamukha)

By Maeda Seison and Kondo Chihiro (Maeda’s
team)
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ARFN104E (1935)
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Important Cultural Property

Murals from Horyuji Temple’s Kondo
Hall, Glass Photographic Plates
Photographs by Sato Hamajiro and others
8 from a set of 363 plates

Dated 1935

Horyuji Temple, Nara
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Section of Wall No. 1: The Pure Land of
Shaka (Sakyamuni)
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Section of Wall No. 3: Kannon Bosatsu
(Avalokitesvara)
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Section of Wall No. 3: Kannon Bosatsu
(Avalokitesvara)
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BEARSEE FyRkEE LB B
Section of Wall No. 6: The Pure Land of
Amida (Amitabha)
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16-5
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Section of Wall. No. 10: The Pure Land of
Yakushi (Bhaisajyaguru)
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Section of Wall No. 11: Fugen Bosatsu
(Samantabhadra)
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BT_5EE +—HBEEEGR XY
Section of Wall No. 12: Juichimen Kannon
(Ekadasamukha)
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BT_5EE +—HBETEEGR Xo
Section of Wall No. 12: Juichimen Kannon
(Ekadasamukha)
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RBFN124E(1937)
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Murals from Horyuji Temple’s Kondo
Hall, Reproductions

Made by Benrido Inc.

2 from a set of 12 hanging scrolls
Dated 1937

Tokyo National Museum
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Wall No. 3: Kannon Bosatsu
(Avalokitesvara)
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BtT+5E +—EHHTERER
Wall No. 12: Juichimen Kannon
(Ekadasamukha)
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National Treasure
Standing Kannon Bosatsu
(Avalokitesvara), known as
“Kudara Kannon”

Asuka period, 7th century
Horyuji Temple, Nara
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PRI KB4 (1078)
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National Treasure

Standing Bishamonten (Vaisravana)
Heian period, dated 1078

Horyuji Temple, Nara

B | Term Q@@ ®
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National Treasure

Standing Kichijoten (Srimahadevi)
Heian period, dated 1078

Horyuji Temple, Nara
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KIE54(1916)
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Printed Photographs of the Kondo’s Murals
Photographs by Tanaka Matsutaro

8 from a set of 151 photographs
Dated 1916
Tokyo National Museum
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Wall No. 1: The Pure Land of Shaka
(Sakyamuni)
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Section (Second row, middle) of Wall No. 1:

The Pure Land of Shaka (Sakyamuni)
BrERE | Term ©OQ
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Section (Second row, right) of Wall No. 1:

The Pure Land of Shaka (Sakyamuni)
B | Term D@
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Floor Plan | Rooms T4 and T5 of the Honkan
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BT+ 5E +—HBHTEER 2K
Wall No. 12: Juichimen Kannon
(Ekadasamukha)
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Wall No. 3: Kannon Bosatsu
(Avalokitesvara)
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Wall No. 6: The Pure Land of Amida
(Amitabha)
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Section (Second row, middle) of Wall No. 6:

The Pure Land of Amida (Amitabha)
BREAE | Term @@
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Section (Third row, middle) of Wall No. 6:

The Pure Land of Amida (Amitabha)
BREAR | Term @@
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Ceramic Plate Reproduction of a mural
from Horyuji Temple’s Kondo Hall,

Wall No. 1: The Pure Land of
Shaka(Sakyamuni)

Created by Otsuka Ohmi Ceramics Co., Ltd.

Dated 2019
Nara Prefecture
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1st Venue (T5)
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Sakyamuni Triad from Horyuji Temple

(Super Clone Cultural Property)

Created by The COI Site, Tokyo University of
the Arts

Dated 2017
The COI site, Tokyo University of the Arts
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AT (2019)

RN RFECOILA

Murals from Horyuji Temple’s Kondo
Hall (Super Clone Cultural Properties)
Wall No. 1: The Pure Land of Shaka
(Sakyamuni);

Wall No. 6: The Pure Land of Amida
(Amitabha);

Wall No. 10: The Pure Land of Yakushi
(Bhaisajyaguru)

Created by The COI Site, Tokyo University of
the Arts

3 from a set of 12 paintings
Dated 2019
The COI site, Tokyo University of the Arts
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Entrance
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* Temperature, humidity and brightness of the exhibition rooms are strictly controlled

underinternational standard for preservation reasons.
We apologize for any inconvenience this may cause.
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2nd Venue (T4)
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Exhibition Shop



