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. S Conservation of portraits by and related to Watanabe Kazan's art

; g"Taimm' Senseki and Preliminary Draseing for the Portrait of Master Tsubouchi were restored over a period of 24 months
2013 to September 2015, and Portrait of Master Tiubouchi and its accompanying dedication were restored over an
from October 2013 to March 2015, enabled by a generous grant from The Bank of America Merrill Lynch,
I ﬂﬁEtL At the time of restoration, in addition to fine creases and stains caused by the passage of time, there
damage to the painting itself. Impediments affecting the appearance of the works were also found, such as on
backing papers adhered to the silk ground including those patched later. Further, there was a growing risk of strong creases
the mounting fabric due to shrinkage of the decorative strips on the mount, or damage to the painting itself as a
oxidizing and swelling of the lead placed as weight inside the rod at the bottom of the scroll,
alter the impression of the four scrolls restored, we tried as far as possible to use the original mounting fabric or a
ait of Takami Senseki and Preliminary Drawing for the Portrait of Master Tsubouchi are mounted in the Bunjin
with decorative strips called minche running the length of the scrolls on cither side. Knowing risk factors such as
1 shrinkage was instrumental in preventative treatment for passing on the artworks to future generations.

(Seya)
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Watanabe Kazan

Watanabe Kazan (1793—1841) was born in Edo as the son of an
Edo-resident retainer of the Tahara Domain from the Mikawa Province
(now part of Aichi Prefecture). From a very young age, he was a favorite of
the Miyake family, the chief family of the Domain, being appointed as a
companion to the chieftain’s heir. However, family circumstances and his
father’s fragile health kept his family in poverty. He started painting to
earn a living, and gradually gained a name for himself as an artist. In
academics, in addition to Confucianism, he was interested in Dutch
studies. As a senior retainer, he became involved in the reform of the
feudal domain system, but was implicated in the Bansha no Goku, the 1839
suppression of Western studies by the Edo Shogunate government, and
was arrested. Two years later, he took his own life while under house arrest
in exile in his home village of Tahara.

He studied the Nagasaki style of painting under Kaneko Kinryo, and
the Nanga style of literati painting under Tani Buncho, absorbing a variety
of painting styles to develop his own, unique style. In particular, many
portraits remain in which Kazan has used the shading techniques of
Western painting to create realistic depictions of his subjects. Portrait of
Tukami Senseki is one of the most representative examples of these works.

(Tazawa)

About Portrait of Takami Senseki _

Takami Senseki (1785-1858) was the chief retainer of the Koga Domain
in Shimosa Province (now part of Ibaraki Prefecture), permanently
stationed in the capital of Edo. A scholar of Dutch studies, Takami also
went by the name of Jan Hendrik Daper, and was a close acquaintance of
the artist, Watanabe Kazan. The inscription includes the characters which
represent the date April 15, 1837 of the lunar calendar. His master, Doi
Toshitsura, chieftain of the Koga clan and chatelain of Osaka Castle, had
recently quelled a civil rebellion led by Oshio Heihachiro. Takami, on his
master’s behalf, visited the Doi family grave at the domain’s family
temple, Seiganji in Asakusa, Edo, to report his success to his ancestors.
This portrait is of Takami when he called on Kazan on his way home. He
is depicted in formal attire, with a suox robe bearing a family crest of
deer’s antlers and autumn leaves, with an ori-eboshi hat. Takami was 53
years old at the time. The realistic facial expression, painted with shading
techniques that incorporated European painting techniques, is somewhat
idealized, lacking any facial lines, but it does have other details such as a
mole under Takami’s nostril. The clothing is painted with bold strokes
with a focus on traditional brush techniques. The subject’s dignified

(HiR) character is captured by the harmony between Western and Japanese
st’yles. (Tazawa)
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Realistic expression and coloring from the reverse

side discovered during restoration process

During restoration, we made three very interesting new discoveries. The first
discovery was made when the backing paper layer was removed. As there were no
sketching lines found on the reverse of the painting, Kazan presumably traced a
preliminary sketch directly onto the silk. Furthermore, particles of pale blue
pigment found on the reverse side, behind the blue parts of the garments, suggested
that Kazan used the wrazaishiki technique of applying colors to the reverse side of
the painting which is normally used to enhance the color effect exceedingly
sparingly on this work. His possible intention was to supplement the advantage of
the transparency of the dyes used on the front. Thirdly, examination of the painting
through a microscope showed that different colors had been used to depict the age
spots on the subject’s face. This demonstrates Kazan’s strong commitment to depict
Senseki’s facial expression in a realistic manner. (Seya)
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Reverse side of the painting

after removal of old backing paper
(image reversed)
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Depiction of age spots on face (A-N).
0 is a deposit on the paper, P is a stain.
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Changes in the painting’s composition

When the Preliminary Drawing for the Portrait of Master Tsubouchi was restored, it was found that small pieces of paper, believed
to be the remnants of some re-working of the right hand, were glued onto the painting. It was only assumed that the final state
of the draft was the right hand holding a brush in a resting position, because the completed painting from this draft no longer
remains.

By investigating the piece of papers during the restoration, however, it was found that the glued-on paper was a part of the
initial draft torn from the main paper, and that the new black ink drawing of the hand holding the brush in an upright position,
drawn on a new piece of paper pasted onto the sketch, was the final draft. We have mounted these preliminary drawings in a
way that emphasizes both their archival value in showing the creation process and their aesthetic value as works of art.

(Seya)

Tsubouchi Hachizaemon Naoyuki (1746—unknown),
also called Seigan, was a master of archery of the
Obama Domain in Wakasa Province (now part of
Fukui Prefecture). In 1818, he was 73 years of age.
Un'en Kagan (Tawara Municipal Museum
collection), an 1822-dated sketchbook of Kazan's
disciple, Tsubaki Chinzan, records a work by Kazan
from 1818 titled Portrait of Tsubouchi Seigan (fig.1).
This drawing and Preliminary Drawing of Master
Tsubouchi resemble each other in depictions such as
the wrinkles in the garments. In addition, both
sE [DITRE] FEREA AR A-12336-1 (2B43) sketches similarly represent the bow and arrow, as well

FH-HETEE as the seal and signature, behind the subject’s back.
Unen Kagan By Tsubaki Chinzan, Portrait of Master Tsubouchi (detail)

Tawara City Museum, Aichi The other work restored, Portrait of Master

Tsubouchi, is accompanied by a dedication of praise for

ijFP\}%?U\ (1?46’“’(&$T#) Li %ﬁﬁk"ﬁ‘bx %ﬁ{ Yamada Sobajiro, a disciple of Naoyuki (Master
,T\}ﬁ: ¥ED Et':%ﬁkﬂ%’?&" oL i‘:|z p';‘[ }\Eﬁ] Flj—g‘ Z ga Tsubouchi). He later became master of a:cheTry for the
—— Himeji Domain and was bestowed with the Tsubouchi
Buoe4E (1818) _E;E;,?Sﬁr L7z ko name. From the stylized depiction of the hakama
’MEU.W)% FHAFIL DSBS (1822) O F-# [ trousers, and by comparing it with Unen Kagan,
R (M fEE) (o XEITHESHIZEINI L -T Portrait of Master Tsubouchi was presumably produced
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