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BE ALBEXFHR(RS) Foreword
TLZEHT 12142 This display introduces a traditional decorative technique known as “kirikane”
2 s (literally, “cut gold”), where finely cut gold leaf is affixed to a surface with an adhesive
HAFE. REDRRTERDIFL Ao known as nikawa to produce detailed designs. In Japan, the kirikane technique was

often used in Buddhist paintings from the Heian and Kamakura periods. As the gold leaf

reflects light, it lends the paintings

a brilliant effect. Here, we introduce

the technique of kirikane based on
the example of the Kujaku Myo’o, a Buddhist painting in the Tokyo National Museum
collection. This painting is a desighated National Treasure which depicts the Buddhist
divinity known in Japanese as “Kujaku Myo'o” (literally, “Peacock Deva”), and in Sanskrit
as “Mahamayuri.”

The Kujaku Myo’o hanging scroll was produced in the Heian period during the 12th
century. This display reproduces two areas of the painting, recreating how the colors
would have appeared on the original at the time of completion. The models illustrate
the production process, and materials and tools used for kirikane are also on view.

Some details of how the original work was produced still remain unknown.
Nonetheless, these models are based upon a close examination of the work in its
present state, and we hope that they will contribute to the understanding of techniques e
involved in producing paintings of this kind. —

We give our heartfelt thanks to the student volunteer Emi Miyako at Tokyo FR21 FERREM AR
University of the Arts who produced the models, as well as to all who contributed to 4RSS 507 REFIEE  (FIFRES)
this exhibit.
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1. Line Drawing

The picture is copied from a life-size photograph using Indian ink on thin tracing paper. Panel 1 shows the
draft lines under the pigments using an infrared photograph in which the lines appear black (Panel1) .
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2. Transferring to Silk

A tightly spread piece of silk cloth is pasted onto a wooden frame using an adhesive made from wheat
starch. When it becomes dry, the cloth is treated using size to prevent the painting from blurring. The paper
drawing from procedure1 is fitted behind the cloth, and is traced onto the silk using Indian ink (Panel2).
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3. Coloring

Panel 3, 4 shows how the drawing is colored. It became known through research that parts of this painting
were retouched during its production. Infrared photographs revealed that the features of the Deva and the
form of the garment were drawn differently in the draft lines. Furthermore, X-ray photograph which register
the thickness of pigments and the density of chemical elements in shades showed that the head of the
peacock was first colored slightly larger than in the completed painting.
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4. Applying Kirikane, Cut Gold Leaf

Three to four pieces of gold leaf are affixed to each other using the heat of burning charcoal (Panel5). These
are then cut using bamboo knives (Panel6). A mixture of nikawa glue and funori (seaweed extract) is used as
an adhesive.
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5. Complete

The cut gold leaf, or kirikane, is rolled onto the point of a brush. In Panel 7 , the
adhesive is applied to the painting using a thinner brush, and subsequently the
kirikane is affixed. Kirikane can be as thin as 0.15 millimeters. This task requires
absolute concentration (Panel8) .
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