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See ukiyo-e prints at Tokyo National Museum!
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Famous Places of the Eastern Capital: Tenmangu Shrine at Kameido in Snow

By Utagawa Hiroshige (1797-1858)
Edo period, 19th century

https://colbase.nich.go.jp/collection_items/tnm/A-12171?locale=en

This quiet, snowy scene depicts Kameido Tenmangu Shrine in present-day Koto City, Tokyo. Arched
bridges cross the pond in the foreground, while a roofed corridor and a wisteria trellis can be seen further
back. The red of the buildings, bridges and plum blossoms stands out vividly against the chilly hues of the
blue pond, grey sky, and white snow. Utagawa Hiroshige was a master of woodblock prints, as revealed in
the use of shading to achieve gradation effect in the sky and pond. He has fully demonstrated his expertise

Thirty-six Views of Mount Fuji: The Great Wave off the Coast of Kanagawa in this work.
By Katsushika Hokusai (1760-1849); Edo period, 19th century _ _
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Many ukiyo-e works were mass produced in the form of multicolor BENEZONREEDIHALTLZ LS T,
woodblock prints. Rather than expensive works of art, these prints
Spread and gained pOpUlarity among ordinary people as commercial You can enjoy audio and text breakdowns of our favorite pieces from our current exhibits in TNM Art Guide: official guide
goods. As a result, ukiyo-e prints offer a glimpse into the lifestyles, app for the Tokyo National Museum's cultural exhibits.
intereStS, and faShionS of people Who |ived in that era. % If you have access to a wireless network, you can even use it from the comfort of your own home.
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Experience Japanese Culture

Making The Great Wave :

A Demonstration of Japanese Woodblock Printing

The ukiyo-e printmaking process
SHHARREN CEBE T

Ukiyo-e prints were not produced by just one person. Instead, they brought
together the sophisticated techniques of three craftspeople: the artist
who created the master drawing and determined the color layout, the
carver who cut the woodblocks, and the printer who inked the

woodblocks and transferred the image onto paper.
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1 Publisher:

The publisher was responsible for planning,
promotion, and sales.

2 Artist:

The artist created a master drawing on
commission from the publisher. Later, it was also
the artist' s job to determine the color layout.
Well-known creators of ukiyo-e like Katsushika
Hokusai and Utagawa Hiroshige were artists.

3 Carver:

The carver first cut a woodblock of just the
outlines, known as the key block, according to
the master drawing created by the artist using
only black ink ( ).

Next, the carver cut color blocks according to
the colors designated by the artist, with one for
each color ( ).
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4 Printer:

Using the finished woodblocks delivered from
the carver, the printer inked and printed one
color at a time.

Four basic pigments were used: black, red,
yellow, and blue. These basic colors could be
combined to create a variety of hues ( ).

First the pigment was applied to the woodblock,
and then the paper was laid on top. The printer
pressed down on the paper using a large circular
pad called a baren to transfer the pigment from
the woodblock ( ). Printmaking tools are
shown in ; the baren is on the right end.

In multicolor printing, a single sheet of paper
is printed with multiple woodblocks in
sequence. To prevent the paper from becoming
misaligned, registration marks indicating the
position of the paper were carved into each
woodblock by the carver.

The printing stand was sloped to make it
easier for the printer to apply pressure.

5 Completed print:

Various publishers released new works one after
another, which were easily available for purchase
by the public.
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