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Greeting

In celebration of the 150th anniversary of diplomatic relations between Japan and Italy, we are displaying for
the first time ever the portrait of Ito Mancio, a member of the Tensho Embassy to Europe — the first “bridge”
between Japan and Italy.

In the 10th year of the Tensho era (1582), the embassy departed from Nagasaki. It represented the three
Christian daimyo, or feudal lords, of Kyushu and consisted primarily of Ito Mancio and three other young
men. They sailed from Japan to China, India, Portugal, and Spain before reaching Italy during the time of its
brilliant Renaissance. They were welcomed in the major cities of Florence, Rome, and Venice; received an
audience with Pope Gregorius XIII; and participated in a dazzling ball before returning to Japan in 1590.

More than 400 years later, in March 2014, a newly-discovered portrait of Mancio by the painter Domenico
Tintoretto was unveiled by the Trivulzio Foundation of Milan. This portrait was a discovery of great historical
significance, providing evidence that the embassy had been officially welcomed in Venice and that Tintoretto
has indeed created oil portraits, the existence of which had been known only through historical documents.

In addition to the portrait of Mancio, this Special Viewing features Concerning the Voyage of Four Young
Japanese Men to Rome (Important Cultural Property), a book published in Italy to report the doings of the
Tensho Embassy; items from the Museum’s collection that bear connections with both Japanese Christians
and Italy; and other objects that shed light on interactions through Christianity between Japan and Italy from
the 16th to the 18th century.
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With the Special Cooperation of: Embassy of Italy in Japan
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Tensho Embassy to Europe

In February 1582, four young boys from the Arima Seminario (a Jesuit preparatory
school for boys of the noble classes) set sail for Europe as representatives of the
Christian daimyo (feudal lords) of Kyushu. The chief envoys were Ito Mancio,
leader of the group and representative of Otomo Sorin (baptismal name:
Francisco) of Bungo, and Chijiwa Miguel, who represented Omura Sumitada

(baptismal name: Bartolomeo) and Arima Harunobu (baptismal name: Protasio) of

Hizen. The two vice-envoys were Hara Martinho and Nakaura Julido from Hizen.
All four boys were around 13 years of age. This ambitious plan was conceived by
Jesuit Visitor of Missions, Allessandro Valignano (1539-1606), of Chieti in Italy,
who had come to Japan to inspect the Jesuits’ missionary work. Valignano wanted

to show the Pope, the European monarchies, and the Society of Jesus the state of

the propagation of the Christian faith in Japan and to seek financial assistance for
the Japanese Church. Another major objective of the embassy was for the envoys
to share what they had experienced in Europe with others and help spread the
faith on their return to Japan. However, the tides had turned against the Church in
Japan, after Toyotomi Hideyoshi issued the Bateren Tsuibo Rei (Purge Directive
Order) banishing the Jesuits in 1587, and Tokugawa leyasu banned Christianity in
1614. The four envoys successfully completed their mission and returned to Japan
in 1590, but their lives thereafter followed different paths.

Later, an Italian missionary named Giovanni Battista Sidotti entered Japan in
1708 and was questioned by politician and scholar, Arai Hakuseki. During this
interrogation, Sidotti apparently spoke about the embassy that Otomo Sorin had
sent to Italy, and showed Hakuseki a picture in a pamphlet he had brought with
him. The picture’s title was Child of Bungo Daimyo Receives the Word. Many years
later, in 1873, a Japanese delegation to Europe, led by extraordinary and
plenipotentiary ambassador Iwakura Tomomi, visited Venice, where they were

shown documents from the Tensho Embassy, along with documents of Hasekura

Tsunenaga, who had been dispatched to Europe by Date Masamune, Daimyo of
Sendai, in the Keicho era, between 1613 and 1620. This led to the rediscovery of

the existence of the youth embassy. The discovery of the Portrait of Ito Mancio in
2014 and its exhibition here in Japan are memorable events on a par with those
past historical encounters of the embassy’s existence by Arai Hakuseki and Iwakura

Tomomi.

Ito Mancio

The subject of the portrait, Ito Mancio (¢.1569-1612), was born in Tonokori,
Hyuga Province (now Saito City in Miyazaki Prefecture), He was the grandson of
Ito Yoshisuke, lord of Tonokori Castle in Hyuga Province, and the son between
Yoshisuke's daughter, Machinoue, and Ito Shurinosuke Sukeharu. He was a
distant relative of Otomo Sorin, a connection that the Ito family relied on to
escape to Bungo when Hyuga was conquered by the Shimazu clan. Mancio, after
his father died and parting with his mother, is thought to have entered a temple
and endured a lonely early childhood there. In 1580, he was baptized and took the
name “Mancio,” after St. Mancio of Evora, an ancient Portuguese martyr, He
then entered the Society of Jesus's Seminario that Valignano had established in
Arima. After he returned from Europe, he formally entered the Society of Jesus,
where he studied strenuously and became a priest. He was held in favor by
Hideyoshi, who is known to have suggested Mancio to serve him upon an

audience at his extravagant castle, Jurakudai.
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X-Ray Image of Portrait of
Ito Mancio

A small ruffled collar has
been redrawn larger,
reflecting the changes in
fashions around the turn of
the 17th century

HBEREOBE,robNM Bl L

P G U o Gl ik, RO TR R Y o RS hafijiczoid
BEFLAESO L AR, [ KIEDEMTiA S 7 x 422 14 7IHHIEH
B~ KAk | (158546 (CRIE13)7H2H . ¥ 7 7/ » R ITFIX
DRI A oMM Il L5 C EAEREhTwE S,
A2V TFTANEoThLADRWHADEGAFEIZE LMY A
$H Y . [FIGENGA | 1Z[FIUNGA(H F) | + [FIGEN (i) |,
[BVGNOCINGVA] 1F [BUNGO (¥31%) | + [CINGIUA(T-4 1) | &
RcEE+, £7-.[MDXXCV] Fo—=¥%T [1585],
[DGH393] 1216784 lic Z D {RliZIHT 4 FLy FLHD 6
Hullito e v —<BED A A v Kffi [Don Gaspar de Haro (F v+
HAN =T T—n) | OWXFLZDaLrvavFar#b
LTwEd,

DGH
393

EHvranliR HE

Back of Portrait of Ito Mancio
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(£ Crown)

Portrait of Ito Mancio

When the embassy visited the Republic of Venice in 1585, they were welcomed by
the Venetian Senate, which commissioned master painter Jacopo Tintoretto
(1519-1594) to paint portraits of the envoys. This fact has long been known from
contemporaneous records. The recent discovery of the Portrait of Ito Mancio
substantiates those records, making it a work of exceptional historical value. It is
thought that Jacope may have begun this painting as part of a larger group portrait,
but that after his death, his son, Domenico Tintoretto, trimmed the painting down
and completed it as a single portrait. Another theory is that Jacopo had began on
separate portraits of the four envoys, and because Ito Mancio’s portrait was closest to

completion, Domenico trimmed it and completed it.
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The inscription on the top left
has been cut off and painted
over, but the X-ray shows that it
was originally much larger

‘What the Information on the Back
of the Portrait Tells Us

The writing on the back of the portrait is believed to be a transcription of what had
been written on the front before it was covered by the background painting. It bears
some similarities to the introduction of the mission in the Letter of Appreciation to the
Government of the Republic of Venice from the Tensho Embassy to Europe (July 2, 1585;
Vatican Library). Supposedly due to the Italians’ lack of familiarity with Japanese
names, the transcription contains several errors. We can interpret “FIGENGA™ as a
combination of “FIUNGA" (Hyuga) and *FIGEN" (Hizen), and
“BVGNOCINGVA”" as “BUNGO” and the word next to it, “CINGIUA" (Chijiwa),
being run in together. “MDXXCV" are Roman numerals indicating the year 1585,
and “DGH393" are the initials and collection number of Don Gaspar de Haro, the
Spanish ambassador residing in Rome who bought the portrait from the former

studio of Tintoretto.
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ET ROMA,

PI GIAPPONESI

fr. Girolamo Mercuriale.
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Relatione del viaggio, et arrivo in Evropa, et Roma,
de’prencipi giapponesi
( “Concerning the Voyage of Four Young Japanese Men to Rome" )

‘This publication records the one-month period from the Japanese youths’ arrival in
the Italian port city of Leghorn (Livorno) on March 1, 1585 until April 3, when they
were staying in Rome. The Japanese delegation was met with fervent enthusiasm
wherever they traveled in Italy, and many written works about them were published
throughout Europe. This record, which was published in the small village of Reggio
near Padua in northern Italy, could be described as a forerunner of those later
publications. In particular, it provides a vivid account of the envoys’ welcome by the
Medici family in the Grand Duchy of Tuscany, their audience with Pope Gregory
XIII, and the novel surprise of the Italian people at the dress and manner of the first
Japanese people they had ever met. Observing the sophistication of printing
technology in Europe, the party purchased a printing press and brought it back to
Japan, and this led to the publication of many printed books, known as

Kirishitan-ban in Japan, literally, “Christian editions.”
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Relatione del viaggio, et arrivo
in Evropa, et Roma, de'prencipi
giapponesi ("Concerning the
Voyage of Four Young Japanese
Men to Rome")

1 volume, Printed book
Published in Reggio, Italy, 1585
19.8x13.9 cm

Tokyo MNational Museum P-12645
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KIEERDFEHDITEE Map of the route followed by the Tensho Embassy to Europe
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* Dates signify arrivals in each location, except for the date of departure from Nagasaki in 1582

and the date of departure from Lisbon in 1586.

* By a papal bull issued by Pope Gregory XlIl, October 5, 1582 was declared as October 15

under the new calendar. From Goa onward, the mission’s dates follow the new calendar.
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Three Saints

‘Three saints are depicted inside an ancient building featuring a gabled roof with a
picture of the Holy Mother holding rosary beads. From the items they are
holding, the central figure is believed to be St. Lawrence of Rome, the figure on
the right St. Catherine of Siena, and the figure on the left St. Dominique or St.
Anthony of Padua. Because the painting on the left was painted on a linen
canvas that was not available in Japan at the time, and also due to the high
standard of technique shown, it is believed that this painting was brought into
Japan from overseas by a foreign missionary. The painting on the right is believed
to be a copy by a Japanese who had studied Western painting techniques at a
Seminario. Brother Giovanni Niccolo, from Naples in Italy, who arrived in Japan
in 1583, taught painting and copperplate engraving to Japanese boys at the
Seminarios in Kyushu. Before the prohibition of Christianity, painting

techniques of the Renaissance period were being taught in Japan.



THIEOTYT, LAV TPAEHRMS Ky F

COWMHRIZLF RO+ V) 2 PEEGITIC. 4 29 7 ANH
Wiy a vy =" F 4 R2-2 F v F(1667~1714) 2847 L
bDTY, WO~V MCHEEFRLEOCICHb WO RIF.17
Hitic 74 Ly 2 TiHEL 2 FEHE A0 FAF (1616~
87) B WEHEICE L TV E T, & F v F 23 L -5
BHETYEOPIAAE (1657~1725) oitfkic L hid. v F vy 713
FIVTEALAERE., HADOEIG, SiE%FA T, EAKSF
(1708) FIETEABICBALZ L A2 A bNE L, HAT
DA E TS 5 ik 8> TRH L % L7 28 I A I o 5]
i}HJTa‘?k ICHAPH & du, IEFE44E (1714) 1c47iTid L ¥ L 7=, K
264£(2014) . Z DRWH A H XS Fy F LB bR FEHOR
iEgsatHtLcuwEd, Y Py FEHA0MED» L b UL
RPVLORLELEVDPEEORELRITEEWERWH S
BHEFEITER-TEET,

Madonna of the Thumb
and the Italian Missionary Sidotti

This portrait of the Virgin Mary was brought to Japan by the Italian missionary,
Giovanni Battista Sidotti (1667-1714), while Christianity was banned during the
Edo period. The painting style strongly resembles that of Carle Dolci (1616-87), a
religious painter who was active in Florence in the 17th century. According to the
records of Arai Hakuseki (1657-1725), who questioned Sidotti after his capture,
Palermo-born Sidotti had studied Japanese customs and the Japanese language. In
1708, he disguised himself in Japanese dress and landed on Yakushima, but was
soon captured. He had come to Japan with the mission of spreading the Christian
faith once more, but was confined at the Kirishitan Yashiki (Prison for Christians)
in Koishikawa in Edo, where he died in 1714 at the age of 47. In 2014 at the site,
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Madonna (Madonna of the Thumb)

Qil on copper plate
Italy, Late 17th century

remains, probably of Sidotti, were unearthed, and courteously buried. The record of ;‘gg%;ﬁg‘m 24 5x19 4 &m

dialogues between Sidotti and Hakuseki highlights the way in which these two B E T 8 C-608 Formerly kept at Nagasaki Magistrate Office
men, from different cultural backgrounds and positions, were able to transcend the Pauyptuationsl Missum 0

language barrier and develop an admiration and respect for each other.

BHMRS Public Lecture (In Japanese)

Tef x5 1 716854, Venetian Painting in the 16th Century and the Tensho Mission to Europe

A8 20164658218 () 13:30~15:00 #13:00818 Date and Time: May 21, 2016 (Sat) 13:30-15:00

S TREAEE (KA Venue: Heiseikan Auditorium
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Lecture by: Osano Shigetoshi, The University of Tokyo Graduate School

BN Admission
BR{EEHETIRVW LT, These works can be viewed by paying the admission fee for regular exhibits.
—fi% 620(520) B, KX24£ 410(310) M Adults ¥620 (520), University Students ¥410 (310)
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*{ } indicates fees per person for groups of 20 or more. * Admission is free for senior high / junior high /
elementary school students and persons under 18 and over 70 years of age. (Please show proof of age when
entaring.} * Parsons with disabilities and one person accompanying each are admitted free of charge. (Please
show |D when entering.)

Public transport
JR Line: 10 minutes’ walk from Ueno Station Park Exit or Uguisudani Station South Exit
15 minutes’ walk from Tokyo Metro Ueno Station and Mezu Station, or Keisei Line Ueno Station
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Paola Di Rico, "L'ambasciatore Giapponese di Domenico Tintoretto”,
in Aldebaran Il Storia dell'Arte, a cura di Sergio Marinelli,
«Trivulzianar» Pubblicazioni della Fondazione Trivulzio V, 2014, pp. 83-84.
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