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About Cypress Trees

This screen painting was formerly kept by the Katsura no Miya (once
Hachijo no Miya) imperial branch family. In 1881 (Meiji 14) when the
family became extinct, the work came into the collection of the imperial
household and was later transferred to this museum in 1920 (Taisho 9).
It is presumed from marks of sliding-door fittings that the folding
screen was remounted from what was originally part of the fusuma
sliding doors of the Hachijo no Miya family residence completed in the
twelfth month of Tensho 18 (1590). The residence was constructed by
the order of Toyotomi Hideyoshi, and the painter is presumed as Kano
Eitoku, the leading painter of the time who often worked for Hideyoshi.
Eitoku died in the ninth month of the same year, just before the
completion of the residence. This is an important work representing the
style from his last years.

The earth and clouds rendered by gold leaf highlight the enormous
tree and gives a strong impact to the viewer. The presence is emphasized
by eliminating unnecessary details from the background, limiting motifs
and colors, and powerfully defining the bark.

While symbolizing the lively aesthetic tastes of the Momoyama
warlords, the vigor of the tree represents the intensity of the artist
himself. (Tazawa Hiroyoshi)

From an eight-fold screen to a pair of
four-fold screens:altering the format with
respect for the original form

National Treasure Cypress Trees (before conservation) By Kano Eitoku, Color and gold on paper, Eight-fold screen

Conservation of Cypress Trees took 18 months from October 2012 to
March 2014. The supporting layer of the painting was in an unstable
condition, with cracks, loosening of adhesive, and deformation. Much of
the colored parts were chafed with abrasion and flaking as well. This
caused difficulty in exhibiting the object safely.

The work was originally four sliding-door panels reconnected to create
an eight-panel folding screen. Because the wood frames were removed,
the continuity of the painting was considerably affected at parts initially
framed, and this distracted the perception of the painting’s composition,
together with soiling. Therefore, a restoration process by entirely
dismantling the work was considered, including the possibility of
remounting to its original format. Meanwhile, a generous grant from
The Art Conservation Project by the Bank of America Merrill Lynch
made the conservation plan possible.

By stabilizing the supporting layer, repairing cracked and loose parts, and
cleaning, as well as remounting the screen into a pair of four fold-screens
which is closer in appearance to fisuma sliding doors, safe handling and
exhibiting, as well as viewing with an approach closer to the original creation
became possible. (Okimatsu Kenjiro)
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Dismantling a work for conservation often reveals important information
accumulated over time.

On the upper part of the linings behind each painted paper, inscriptions of
numerals in kanji characters, one to eight, were found in similar ink shades and
handwriting. Meantime, on panels 2, 5, 6, and 8, there were inscriptions which
could be read “landscape” and “cypress”.

Furthermore, paulownia motifs, designed with seven flowers in the center
and five flowers on either sides, appeared, which presumably resulted from
pigments transferred from mica-printed paulownia designs on the karakami
paper used as patches in the past. By comparing this with the backing paper on
the screens Flowers and Birds (Museum of Imperial Collections, Sannomaru
Shozokan), which was also a possession of the Hachijo no Miya family, and the
designs on the fusuma sliding doors at Katsura Villa formerly owned by the
family, it was known that the shapes, sizes, and order of pattern were common
to each other. It became clear that this motif and the Zarakami paper were
related to the Hachijo no Miya family. (Okimatsu Kenjiro)
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Cypress Trees, panel 8, reverse, inscription

RR - BATZOAHEEBREA,» S5 R DOER
Karakami paper found from Flower and Birds
(Museum of Imperial Collections, Sannomaru Shozokan)
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Cypress Trees, panel 5, reverse, paulownia printed in mica
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Karakami paper of the sliding doors at Katsura Villa
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Woodblock plates for the karakami paper of Katsura  Design for the re-created karakami decorative
Villa (Kyoto Office of the Imperial Household) backing paper

Selecting the design for the karakami decorative
backing paper is also important in the mounting of
folding screens. In the case of Cypress Trees, paulownia
motifs and pattern designs were found during
conservation which indicated that the work was related
to the Hachijo no Miya family. It was decided that the
motif should be used for the karakami paper for the
restored screens. Fortunately, woodblock plates
reproduced from old karakami paper for the fisuma
sliding doors at Katsura Villa were still kept, which
were made during the conservation project in the
Showa era. By courtesy of the Kyoto Office of the
Imperial Household, we were able to use these plates
to re-create karakami paper for Cypress Trees. We were
able to choose a design befitting to the history of the IR O (54)

object, based on information found during Cypress Trees, reverse side,
conservation. (Okimatsu Kenjiro) before conservation (detail)

BB DER
Cypress Trees, reverse side,
after conservation
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